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Like so many American

| B \-—’C[CI'S besotted with the

SUUI—]] (3{; ["1]"111-]':.‘(.“ Heather and Richasd

Grisham discovered their doeam howse in the land of Lvender
and wanted o eransport it statesade, BucVilla Gallici in Aax en
Mrovence—a cligtean comverted anto a2 |1:|_'-;1:|r}' hogel—weas ot
for sale, Even if i had been, realities ke cost and legistacs would
have kepe it in dreamlband.

Buse as Orklahvoanans, the Grobams had owo advantages mose
of therr fellow I"ul:l:_'n:'\-p'h:llﬁ lagked -d:'-.:-ag'.-,'r Charles. Fawdree
and archatect Jack Arnold, Tuba big puns renowned for bring-
ing a country-French look and order to Oklahoma’s wll-grass
praivie, Faudree, wha las trveled throughout the States and as
far as Spain to pet his special beand on rural Gallic sevle for
clients, was relieved to gee the call from whar i practically lus
NN |_1-.I-I,'1.-;:-'.I.r|.[: Hartlewille, where the Grishams wanged ro build
their home, 15 only a 453-minute drove from Tuka.

He and Arnold, who abo wa the archirect on one of
Faudrees osvm hoanes | Tradrianal Hamie, ."|.-‘|u:|1..' 1995}, worked
together froms the ground wp, "We told them about Villa Gal-
lici, and they knew exactly what we were talking about,” says
Bichard, an l.:-l."h[h:.'ll.l'l'l'.!lﬂ'l'::i\[ whiose passion Eovr Dseauetifu] anre-
riart extended todesigning the pair of iblrothdganes i the library,

Being able to obierve the steep-roofed, vellow stucco home
as it took shape gave Faudree a chance 1o carch mistakes before

Top left: Opposite the lwing room
fl’ﬂpl.’.ﬂE. a mat:hn:g hireglace in the
dining area umifies Ehe GHen Space.
Tap right; Heather and Rochard
Grisham enjoy the country-Frénch
Embience behing Uheir Moors,

Abowez Hedpe-high begonias border
the pygpmy barberries autlining the
drive 10 the Frenchestyle hause
degignied by archibect Jack Arnald
Oppasite and previgus page, bt Gilt
munrors. flank the | Wing r33m s hand-
carved Twreplace, whath hik & panr of
corca: 1B&D linen-covered French
brgpbres pulled close for cody
coemfort. Structural cables embaellish
{hi ceiling. Previcus page, eight = ['m
not Mary Papping,” he insists, but
dedignes Charles Faudres answers
the plea for shyle even in & Siorm
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symmaetrical balance is created
around a reproduction French
{ sideboard in the entry hall, which
I features beautiful herringbone oak
floors that look centuries. odd,




they could happen. He noticed how sunlight played differently
upcn .'||.|;i-::li.|'|i:|!|g rosased, and thar aaved soone i:ril'l' with |1.|i|1|:

“We wanted the walls of the |.'||1r=_.' and 1|1-q_' walls |:-|'I:'|:n,~ 1'_a|||-
ilv rom at the back of the house to be one seamles color,
because the two spaces flow together” explains Faudree. “But
when the sun began flooding through the windosws in the fam-
ily room, 1 noticed that the room began to fade, while the entry
seill looked che same Thats whes [ realized a h|1:|'=ﬁ|.' pamnt colar
wottldn't work for both 1E'h.l.|,'{"\1,“

Tor get the organic but limbent look he wanted, Faudree nsed
a yellow-nnged chamois color in the entry, and, in dhe family
roon, a darker pranit shade ehar ]il:h!-.'rn L in dereet l\.|.|1:||i1_'|i'.-r.

|"||.|:|||:I'|!'.'E' 'I':I‘-'I:I:I] ]i.llk.l.ll!_: I.:II'- t]il.' I.:II'“."rI ‘-]:l.'ll.'l_"'a 1% "il'll'l'n.'n.'l_'.'-l‘i{'l,l
underfoat, “In terms of balding materials, the floor 15 my
favorite thing.” Richard enthuses. Inspired by the mellow hard-
woud patterns that grace old chiveaux, the floor consists of pre-
grooved quartersawn oak gleed to concrere in a herringbone
].'-.lttﬂrl'l.'l'iil: I.'h.l.l\. was i |-:!-'u:':'.||:*-|.'-:! B :|]'an'.'.|:|' Cenbuaraes -:1|4‘|,_I!]|.|.'||
saimed, sealed, and waxed 1o r\l:'l.llliiﬂ' mamimal ke nance,

“It really is amazing,” agrees an admining Faudree, “[t%s so
dramatic that it leads the eve from the entry to the rest of the
house.” Besides providing transition, the floor goes a long way
rowands Jl.ll.l'li.'lil.i.l.'.l.l.ill:.!.: thie Pron -\.'rll;.|| lesk. “T:"E"i':-':']lf" SOKa Can
-::||:||3.' ke mew construction o far Says Faudree. " These floors
g0 the distance,”

In the Gmily room and hbrary, the Grishams waneed oo re-
cvele the large red floral sofas dhar Richard, 2 widewer before
INarryimng Heather four YEARS g0, had s Hais i:-n."-'ilﬁ:l'- lame.
"Fl.:ll:'[I.lI'|J|I:l.‘|'g.-1 red 15 Poichards favoriee color, and % abso mine”
laughs Faudree, Bug thats no secret o the designer’s many
admirers, who have long associated him with red, toile, and,

il E 1 At
i

Top: Siarting with a sofa from

Richard's previous home, Faudree
mada the family rocm sizzle with his

and Richard's favonite calo, red,

Abowe: Faudres repeabed [he peanuk
color of the family room in 3 glare

an the unfitbed cabamets in the
connecling kitchen
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Striped sifk pillows thal match the
window treatments soften white
leaiher wing chairs in the master
bedroom. Opgsdite tegs Hichard's
preferred spot for a glass of wine in
the evening is the library, which has
anather sala from his previods hemie,
The bull’s-eya mirror opans up the
room. Opposite bobiom: The guest bath
has a marble-topped cusiom vanity
and walls in Faudnes's balaved fosle,




Mane ]:ll:'t'r.'i.-.l:|:. yet, red wodle. " To gve the famuly moom energy,
wee pulled the red from the sofas and made ot pop on the two
big club chairs.” says Faudree,

“Easy elegance™ was the homeowners” goal, and according
to Heather, it has been met. "When friends visit, they abways
comment o how welcome they feel. That is what Charles has
done to the house,” she boasts of her designer and iriend. “He
has made it warm and !i‘ir.'lil.ﬂ',' amid Vil fuins anacl I.I.rli':]l.H.' EIL'_il.Ihr
has a way of doang all that wath harmony and consistency”

The same pale, earthy wall color thar swathes the entry and
famuly room continues in the great rooan—an open hang and
dising rooms that s just off one ade of the entry (the hbrary
opens off the entrvs opposite side). “The other rooms were
strong in color and in pattern.
While 1 wanted this space o flow
from the others, 1 also wanted 3t o
be softer” Faudree explains. The
design’s inspiration began with a
silk plaid fabric.

"Diesign 101 says start from the
ground up, with a rug, bur mules
l.!rl:llfll.[ :IJW.i:.'-. “‘I.rli\..-' abservel  Faue
diree. *This fabric was g':«;,,l.n;ﬂ'_.,' what
the room needed, and [ wed it on
the window meauments, the cliair,
and the oeoman.”

And as anyone who has fol-
lowed his work must know, Fau-
dree never stops with just one
fabreic. “Its all about the mux” he
says, fretful that with this restate-
ment of his mantra vet one mone




Before traveling 1o England with a
friend, Heather ssked Faudres what
she shauld Buy for the housse. | teld
hier Blue plates, and that was what
she Came back with,"” FECOURTS

tha dasigner. The calbeciion mow
deccrates the puett bedroorm,
Heather's favorite space for early
marning coffee. “The colods make
me happy.” she says.

Right: Blue-and-white toile on a pair
of chairs and an ottoman adds cood
color 1o eounter the robust reds in
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nmee, he may sound like a drone, "But 165 soll tue,” bie sheep-

i'-.'l'.-l'lu #ds Sos poneng the |1|.1.u| % '.lri;h: ik the saine palerte that
cowers the 11||:|i:|i|.: chaips—or mast of then, To RL"':.'I.'I diners awake,
o4 |_'I.}ul_'ll1_' A ||I|!|1'II1.T{'|'“1 (1}] HI\.'.'I,'!! IL"J.rl'll."'r‘—.1 E'.'II!H.. !Ll.l'll.l.'ﬂ.:ll'l'll.'
treatmment that stop the oy smind the whirl of patterm.

“Fabricy are onc of the mong ampomant clemsents 1n creating
the mood,” Faudree asserts. 5o o heighten che atimosphere, he
added two more 1o the great room—a floral and a geometrie—
that dres adibitional chairs im0 the conwversation anea. As 2 Busal
ingredient, he sdded a latice pattern in the form of 3 rug.

Dispite the clasic Faudree max, the designer’s most detail-
orented aficionadom may notice '-.m'.r!i:u:li: 2 listle dafferene
afsot an the Grisham home, “There’s not as much st as 1
usually have in my designs, Mot s many accessories or furmature,
Their chosce, not nune” e s weyly

Sell, the Grsham home & anyehang bt space.”l o have some
clients who want to go sparse, but | find it hard to pue just two
ohpects on a table,” Faudree deadpams., (For a chent who wanted
tos b able to poae lier purse on every able, Faodree had just dhree
words of advice: "Ger bimper ables”)

By granting the Grishams’ regquest for Fewer lvers while sall
11:&:5?.'1';'.“; i'_li": 1EMES Jhl.ll'.vllinl:l;'l I:J'lldtl.'f :'\L'I'.III'.L'-.! I'll'l 1!'.-r|.|:|._|.'\. IR
utation as the muster of the genre. " Usially when poople work
with designers they can'twait for the progect so end. says Rachand
“In fact, we had w0 much fun wieh Charles, swe were sad wlicn
the hicase was fndshed ” @

Inbirige Dedignen Chailes Fagdrie  Anchilegl: Fach Amagld

For mare informalion, 1ee tources om puge 2300
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A designer lor 26 years,
Charles Faudrés chinges
homes 85 Trequenily as othaer
peqple change hairshdes, All
right, moeg Prequently. Since
one of those homes—a 200-
yearold saltbox fransplanted to
Tulsa from Mew England—Tirsl
appeared in Fradiional Hame
iy Apeil 1990, s mare of
Charbes’s o homes hane

n featusid i the magazind
{Let's see, That's seven homes
in 14 years, plus his designs
for clients. Mo wonder Gur
readiers are Nk Doggesl L
Aarong his own featuned
residences was his weekend
getaway on dha cover of
Heliday 2000, abowe, and the
ooe for which he was named a
1995 Tradibonal Home Design
Ferrard wanned (Ray 1995)
Incidentally, its architect was
the =ame lsck Arnold wha
designed e Grisham home
Charlas mnsists his country-
French styls with a plathora of
Erigleh acoinls hasml
chanped much, because A's
“timeless,” Bul, he admils,
even a classic style is
influenced by Certain currents
of culture, “For examiphe,
| wee more Swedieh and
e pamie posces in oy
iz o, Because of thair
popularity and availability
Eut 've abways kpved thern
ondy now | igve them moee.”
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